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Video link:

www.youtube.com/watch 2v=3iBownba







Gender inequa/ifg is a@roﬁ’/em that afﬂicts museums, regarc?/ess ofwﬁetﬁer tﬁeg focus on
art (Z’)ocﬁ/in 1979), science ((Machin LOO7) or fistory (Buncan RO10). In Hatin
merica, the absence of museums in @u@h‘c equity @o/icies fas led to some initiatives
(‘C@omen museums (Mexico and ‘fbrgenﬁna), a Eemen Virtual MMuseum (C’asta f’%ica)‘
itinerant exfibitions (ColomBia) and a Grender aggreach IMuseum Guide (Chile)).

The Qurpose of this short video is to Qresem‘ the 3ifﬁcu/ties and achievements 0f two
3ifferem‘ st‘mt‘egies to incor@omte the 3en<?er a@@roacﬁ in cultural institutions: create
museums dedicated exc/usfue/aq to women, such as the Comen 0Nuseum in Mexico; or to

integrate the genger a@@roacﬁ in natienal museums with an extensive co/fecti@n,Just as the

groposal of the Dational Museum of Colombia.

The genaer a@@reacﬁ is a critical ana/aqsis tool that allows seeing how socia/gr@u@s fhave
Built their rules, values, anaé)ract‘ices around the re/ationsﬁ«’@ that occurs Between wemen
and men. In the context of@ewer relations, this invelves measuring the imgact ofgenc?er
on opportunities, interactions and regresentations (@(ﬁam R012; Chdvez (Eamgm
2902).

This @ersgectiue also includes "masculinities” seen as re@r@c?ucti(/e agem‘s of inequa/itobl or
as agem‘s ofcﬁange, as well as otfer variables efc?«’fferentmﬁon, such as secial class, age,

etfnicity, sexual identity and religion, ameng many etfiers (Znmujeres 2998).

The ﬁrst steg to inc@r@@mfe this a@@macﬁ is to recognize the ferms ofc?iscriminaﬁon and
the Qessiﬁle methods to cﬁange the situation. The second sfage disseminates sgeciﬁca//g
fema/e histories and exgeriences, to insert women's culture inte tm(?it‘ionaﬂoq Qm‘n‘arcﬁa/
spaces. In the fma( steg, a critical and reﬂect‘ive Qersgect‘ive regara{ng the structures o(f

power and the social construction ofgenaer must Be included (@anner).
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